AGAINST
ALL
ODDS
PROJECT

ETHICS / AESTHETICS



PARALLEL EXHIBITIONS
MAPAAAHAEZ EKOEZEIZ

Panos Kombis | Mdvog Kéumng

Untitled, 2011, installation, hemp, dimensions variable

Xwpic titAo, 2011, eykatdotaon, kdvvaBn, Siaotdoei HETABANTEC
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SLOW DOWN ROOMS

which permeate the composition.

After an exhausting roam around the
city, Eleni Karayanni seeks refuge in her own
safe room -My Room-and conveys part of her
private space through pieces of paper, photos
and notes which cover the walls in dense
layouts and act like countless makeshift post-it
notes. The old reused furniture and objects
collected from the streets of Athens join the
tapestry of personal memories on the walls
in telling the story of a woman who lives
and moves in the city. The whole picture is
completed by video projected on the wooden
TV set: images, music and whispered songs
turn the urban stage set into a landscape of
personal self-awareness.

The installation by Panos Kombis is
expansive in nature yet, unlike man'’s violent
and destructive foray into the natural environ-
ment, it induces a sense of serenity. As he
says: “This is not a subversion with evil inten-
tions; it aims to reveal the original nature of
beings and urges man'’s return to Nature.” As
a pharmaceutical substance, cannabis points
to antiquity, when the architect was a holistic
creator (medical man, priest and astrono-
mer) and healer (of the body, the spirit, the
sentiment); now it offers to heal a mortally
wounded technological culture and sets targets
for contemporary architecture. It goes into in-
dustrial spaces, which contain technology and
contemporary culture, and transforms them,
gradually spreading like a creeping plant over
perforated surfaces and dense groups of bulbs
that function like self-fertilizing and interde-
pendent living units, while space goes into a
new stage of mutation and change of identity.

The Elena Papadimitriou’s installation
(Migration) resorts to the perpetual reproduc-
tion of motifs and the lightweight, short-
lived symbol of the butterfly to talk about the
painful adventure of human migration. “The
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Xpova, eVYAWTIO OLVBETIKG L0TO: To VA0 WG MPW-
TOYEVEG UAIKO JLE OpYavIKEG 181aITeEpOTNTES (VEpd,
pdzol), xprotdomnoleital wg evrAaoTog KapPdg xat
Siakvt| emddvela epyaoiag, mapanéumnovrag,
6nwg o (510G ONUELDVEL, «OE TIPWTOYOVES LOPHES
ToALTiopot», pa tavtéypova oxoAldzovtag 1o
ovyypovo aotiké Tomio, Ta TPEXovIa Kovavikd
Sedopéva xal «1o TMATJ80G TV TATPOdOPLAV TIOV
pag éxouv anopaxpuvel and tn ¢vorny. Emsde-
¥Opevn TAT|80g enefepyaoieg kat TI0aoeVOELS,
KAKOTIOINOELG KAl HETAUOPPWOELS (KAPLHO,
oxdAtopa, Bdyipo, tepaxiopnds), péoa and Tg
omnoieg anoktd nepippéovoa LPT| Kal TavToTn-
1a, T) MP@TN VAT Tov @€08wpidn eykoAnwvetal
enavaiappavépeva fyvn potifawv, odnyotpevn
otadiaxd o €§epya autoTeAT] OTLYUIOTUTIA UE
TIVKVEG avadopés oTa KOUIK Kal Ta YKpAdLtl, 0
outonikd aotikd xai vnaiépia anoomnaopatikd
toria pe €VIOVEG avTIOE0ELS IOV SIamePVOUV T
ovveeoT.

H EAévn Kapayidvvn, oAokAnpavovtag pia
eavTAnuxr) nepimAdvrnon otnv oAn Kat xata-
¢devyovtag oto Sikd NG —aoparéc- Swpdtio (My
Room), HETadEPEL £va HEPOG amnd TOV TPOOWTIKG
™G X@po pe T BoriBela xapuwv, pwrtoypadl-

@V Kal OTHEIOEWY TIOV KataAapBavouy Toug
TolXoVg Og EMAAANAEG TIUKVEG S1aTAgELg, AEtTovp-
yovtag oav avapiéunta avtooxédia post-it. Ta
naAid, EnavaypnolLomnoloVpEVa EMimAQ Kal Ta
MIKPOAVTIKE(LEVA IOV pazevtnkav and Toug
Spdpoug g Aerjvag, and Kowvov WE TNV «Tane-
Toapia» TV TPOCWIIKWOV TNG AVAUVI|OERY OTOUG
Toixovg, adnyovvral v Lotopia piag yuvaikag
TIOU ZEL Kal Kiveital oto aotkd nepiBdArov g
TIGATS. H eixdva ovumAnpaveral and to Bivieo
rou ipoBdAAetat and tnv §VAvn tAedpaon:
EIKOVEG, HOVOIKES, PiBupoL Tpayoudiiv, pETa-
TPETIOLV TO AOTIKO OKTVIKO OF £va TPooWTKO
avtoyveolaxo Torio.

H eykatdotaor tov I[Tdvov Kéummn €xet
ENEKTATIKO XapakTripa. Ze avriBeon, wotdoo,

WE TN Bilain Kal KaTaoTPEITTIKY| apépfaoT Tov



migration of butterflies is a relatively recent
discovery,” notes the artist about her work:
“Unlike birds, most butterflies migrate in a
single direction, from their birthplace to some
new area. There are several possible explana-
tions for this behavior: it may have to do with
the destruction of their original habitat, with
the need to avoid overpopulation and, in any
case, with the instinct of survival.”

In the digital installation by Christos
Simatos (Third Passage) a wall sets a tactile and
visual boundary. It defines a space, an area,
it encloses a human activity, it isolates. The
multiple photographs of the installation cre-
ate new openings, countering the structural
function of the wall and providing unexpected
visual ways out. The image, broken into frag-
ments, unfolds over the wall without covering
it completely. In parts, the photographic frag-
ments become denser to form a whole image/
passage, and elsewhere it is the white of the
wall that dominates. The installation func-
tions at once as an indivisible whole and as a
set of individual points, inviting the viewer
to participate visually in the illusion of the
depicted structural elements.

The installation, Room with Dolls, enables
Dimitris Skouroyannis to weave a personal
fairytale/room whose plot spans the spectrum
from tenderness for the familiar to fear for
the perishable. The artist uses a wide range of
handicraft techniques and materials (embroi-
dery, mosaic, voile, thread, wood, wool, etc.),
a flexible range of sizes (three square tables
stacked in a spiral and gradually diminish-
ing in size to denote the relationship between
child-man/doll/effigy) and a symbolic scale
of time and lifecycles (walls covered with old
photos of girls who are now grandmothers
or even dead; dolls which remain intact; the
lamb-toy as a symbol of purity; the shearing of
sheep in early summer as a repetitive process).
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aveparov oto ¢Lotkd nepitBdAiov, mpokaAel
ovvatodrjpata yaArjvng. Zuudwva pe Tov idio,
«TIPOKELTAL YIA QVATPOTTT| TIOL SEV £XEL KAKO-
ol aitia, aAAd oToxevEL 0NV aroKAALYT NG
apxikTic VoNg TV GVIWV Kal TPOTPENEL OTNV
emotpod1] Tov avBparov otr pvony: 1 pap-
LAaKevTIKT| ovoia xdvvapn napanéumneL otnv
apyaldtnta 6rov o apyITéKTovag 1jTav OALOTIKOG
KAtaokevaotr|g (yliatpde, lepéag Kat aoTpovopog)
Kat 8epanevTric (yia To odua, To ouvaiodnua
Kal To TIVEVWA), Tpoodépel TV {aon oE évav
favdoLpa MANYOUEVO TEXVOAOYIKO TIOATIONS

Kal B£TeL 0TdXOUG aVTIOTOLYOVG yia T oUyXpovn
apxItexTtovikr]. EIoBAAAEL 0TOV BLOUTXAVIKG XOPO
6rov evundpyouv 0 oUYXPOVOS TIOAITIONGS Kat

1 TEXvoAoyia Kal Tov peTapopPveL, Sivoviag
v aloénon tng otadiaxric e§ANMA®OTC KA
avarrtbooetal dpola e éva avappiynuikd ¢utd,
avdpeoa og SIATPNTES EMPAVEIEG KAl TIVKVES
ovotddeg BoABV oV AEITOVPYOVV (G aUTO-
YOVILOTIOLOUUEVEG Kal AAATAOEEAPTMUEVES EUPLEG
HovAdeg SGUNONG, EVEM 0 XWPOS EIOEPKETAL OF Eva
véo otddlo perdmiaonc-ariayrig tavtétnrag,

H eykatdotaon ¢ ‘EAevag [Tanadnun-
tplov (Metavdotevon), ETUKAAOVHEVT) TNV agvar
avanapayoyr] potifwv kat To avdiadpo, Bpayv-
Bio ovuPBolo NG netalovdag, MpaypateveTal TNy
oduvnpr] MEPIMETELA TN AVOPMIIVTG LETAVA-
otevong. «H petavdaotevon g netahovdag eivat
oxetikd npdogatn avakdAvpn», onUEIGVEL 1) (Bla
KE adopur] To £pyo TNG. «Ze avtiBeoT WE Ta mov-
Aid, o1 mepLooOTEPES METAAOUSES HETAVATTEVOLV
TIpOG Hia povayd katevduvor, and Tov YEVEOALD
oMo TOUGg TIPOG Wia véa TeptoyT]. Yrdpyouv
TOAAEG TiLBaVES €EMYTIOELS Y1’ ALTO: 1) amoduyT)
TOV LTEPTIANIBUOKOY, T EVPEOT] VEQG KaTolkiag,

T Kataotpodr| Tov Guoikov Toug MePIBAAAOVTOG,
Kal, Xupiwg, 1o évoTiKTo NG emBinongy.

Znv Yndlaxrj MoAv-EIKOVIKT] eykatdota-
o 1ov Xpiotov Zipdrov (Tpito népaoya), évag
Toixog Aertovpyel oav 6plo, amtiké xat orTiko.
Anuiovpyel évav x@po, pia neptoyr}, mepLBAAAEL
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