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Panagiotis Vorrias, Panos Kompis, Panos Panopoulos, Passage, video-sound installation, dimensions variable, 2016.

Navog NavomovAog, MavayuwTng Boppidg, Navog Kopmiig, AidBaon, BivreoeykardoTaon, BiaoTacelg perapAnrée, 2016.
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Panos Panopoulos, Panagiotis Vorrias, Panos Kompis, Passage, video-sound installation, dimensions
variable, 2016.

PASSAGE

The history of stone bridges in Greece and the Balkans is interwoven with people’s beliefs in supernatural
powers which determine their founding. The master-craftsman must pay tax to an undefinable power, so
that he will be allowed to get across. For the natural powers to be tamed, a sacrifice is needed. But even
after the founding of the bridge, danger lurks. Often, they used to hang a bell at the highest point of the
bridge. When the bell sounded, due to stormy wind, it emitted a sign of danger, a warning that the
passage of the bridge could not be made in safety, a limit that humans should not overstep.

The video-sound installation “Passage” is based on local narratives describing the effort of the master-
craftsman as an attempt of conciliation with nature. The sound from the suspended bell, at the arch of
the construction, seemed to bridge this dialogue. The sonic pause — latency as an expression of calm acted
as freedom of crossing, as human predominance. The work calls the viewer to symbolically oppose the
dominant “calm”. It constitutes an urge towards vigilance.

Mdavog MavomouAog, Mavaywwtng Boppidg, Mdavog Koumng, AtdBaon, Buwteo-nxntikr, Ola0TAOELG
petapAntég, 2016

AIABAZH

H otopia twv nétpvwv yeduplwv otov eANAadikd xwpo Kat Ta BaAkdvia eivat cuvudacopévn pe Ty miotn
TWV avBpwnwv o UTIEPPUCLKEG SUVAELG TTou KOBOPIlouV TO «OTEPLWHAY» TOUC. O aPXLULACTOPAC TIPETIEL
va kataBdAel ¢opo o pla anpoodloplotn SUvapn, WOTE VO TOU EMLTPATIEL VO TIEPACEL OTNV OTEVAVTL
0x6n. MNa va dapactolv ta otoweia TG duong, amatteital pa Buoia. AANG Kal oTn cuvexeLa, adoul Tto
vebUPL OTEPLWOEL, O KIVEUVOC TAPAUOVEVEL. ZUXVA, KpEROUoaV oTto PNAGTEPO onpeio Twv yebuplwy Eva
koudoUvL. OTav aUTO NXOUOE Ao T OPUNTIKEG SUVAELG TOU QVEMOU, €EEMEUTE O KWWOUVOU, HLol
nipoeldoroinon otL n taBaon tou yeduplol Sev Umopel va Yivel pe aoddaAeLa, €va OpLo TIOU 0 AvOpWITog
Sev ETIPETE VAL TTEPATEL.

H Buwrteo-nxntikn eykatdotaon «AldBacn» otnpiletal oTLG TOTUKEG adnyrnoslg mou meplypddouv tnv
TIPOOTIABELA TOU APXLLACTOPA WG pia armonelpa cuvSlalayng pe T ¢von. O YOG amod TO AVAPTNUEVO
KoudoUVL, OTNV Kapdpa Tou KTiopatog, éuolale va yedupwvel autdv Tov StdAoyo. H nxntikn mavon-
adpavela wg ékdpaon vnvepiag Asttoupyolos wg eAeubepia StéAevong, wg avBpwrivn emkpdatnon. To
€pyo kaAel tov Beatn va avtutapatedel cupuBoAikd otnv Kupiopxn dOLOUEVIKY «vnvepiay. Amotelel
TIPOTPOTIN YLO. EYPHyopan.



