| .

o

T —
Sy
[ ——
\\% Pt
7 ofossscacmn
AT
™
= 1

Qe!é?ﬁﬁ
x%ﬁ

>,
L =
O
O
o
=
0
9
=

of Co




Thessaloniki

biennadle: 6

of Contemporary Art

MITIENAAE ZYTXPONHI TEXNHI SEYZAAONIKHE

\/

KPATIKO MOYZEIO
ZYTXPONHZ TEXNHEZ
STATE MUSEUM

OF CONTEMPORARY ART







Mavog
Koépnng

vev. 1982, ABhva. Zew kat epyadetan gtnv ABhva.

To Bivteo Kataokeun autol ekppalet tnv téxvn
Tou va Yiveoatl dAAog, pia téxvn eniPiwong. Mpo-
Keltal yla pla ateAedtnn pubpikn Sladikaaoia
gvowpatng oxUpwaong. ‘Eva bia Blou teAstoup-
yik6 nou pépel neldapxikd xpovo: akpifela, npo-
ofAwon kat eupuBpia. Mpdkertat yia ekeivn
YPappIKA enavainyn nou anodibel tnv dpvnon
yla aAAayn, nou anonoteital kGBe véo Eekivnpa.
H opapati{épevn poppn nou Pploketal oe dia-
dikaoia evowpatou «evioxiopoU» akoAouBei Thv
uloBétnon pag tavtdétntag, nelapxaveag pe
autév tov Tpéno ot pa emBePAnpévn and Tig
KOWVWVIKEG ouvBnKeg kavovikonoinon. Ekppddet
TO VIPECAPIOKd, TN CUCTNHATIKN EKYUUVAOH, TV
Kataokeun autold tou AAAou oav pia pnxavi
MoU KATAoKEUAZETaL &

Panos
Kompis

b, 1982, Athens. Lives and works in Athens.

Construction of the self is a video that expresses

the art of becoming someone else, an art of

survival. It is an endless rhythmical process of

integrated fortification. A life-long ritual car-

rying disciplinary time: exactness, dedication,

efficiency. This is the same linear repetition

that expresses the rejection of change and re-

nounces any new beginning.

The envisioned form that is in the process of

“immuring” the body, follows the adoption of

an identity, thereby conforming to a normali-

sation imposed by social conditions. It expresses

the disciplining, systematic training and ma--
chine-like construction of this Other. b



